


mighty ceramic sculptures, just as he manufactured his own casting moulds
for his concrete objects. His works constantly resonate with classic issues of
sculptural art: the ratio of material to mass, of closed forms to hollow cavities,
and the relationship between sculptured object and its pedestal. Time and again
the artist takes the latter to the extreme. Maximilian Bernhard’s works are also
imbued with a thoroughly archaic aesthetic, which can be traced back to his
interest in the artefacts of diverse folk and ancient high cultures. His Janus
Stele is a case in point, with a concrete casting and steel parts interlocking with
a ceramic sculpture, lending the sculpture the veneer of an ancient funerary
monument. In the mountain landscape of the exhibition setting, the artist’s
objects take on the appearance of rock formations, inscribed into which are the
vestiges of various eras of nature and cultural epochs.

Drachenloch // VIMANA // Panoramaschal - the last word of the exhibition
title owes its provenance to a poetic neologism coined by Matthias Bernhard,
whose painting takes up almost the entire front wall of the gallery space, like a
panoramic picture. This work was created over the period from 25 August to 13
November 2019. Day after day, Bernhard worked on the entire surface area of
a canvas measuring 350 x 89o c¢m, advancing layer by layer to obtain the final
composition of the image. Schnakorama mit Kraken und Kaiserblick, to quote
the actual title of the painting, was created outdoors against the backdrop of
the Wilder Kaiser, a mountain range in Tyrol. The different painting techniques
and styles used in Matthias Bernhard’s work overlap, at times absorbing one
another. As we view the picture, our gaze loses itself in countless details,
searching for orientation in the density of forms. That is the artist’s signature
style. The aim is to grasp the big picture — a surveyor’ act that we as the viewer
can only hope to achieve from afar; and it repeatedly takes the artist back to
fundamental painterly questions. For example, the issue of the relationship
between closeness and distance to the canvas surface that needs to be achieved
as well as the question of the expansion and containment of the painting radius
and the sequences of movements that entails.
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Two other exhibits illustrate just how broadly Matthias Bernhard weighs up the
ratio between different painting methods and the painting surface. The work Das
Midchenauge [The Girl's Eye] is captivating in its sculptural quality. Structured
in immense detail over the entire surface area as if in horror vacui, it features
everyday found objects incorporated here and there into the composition, with
a dominant application of impasto paint squeezed directly from the tube. Right
next to it we have Bernhard’s self-portrait Kleiner blauer Delphin [Small Blue
Dolphin], which painted on cotton appears antipodean to Das Mddchenauge.
Here the initials of his name provided the impetus for a graphic écriture
automatique, executing soft delicate lines on a glazed painting background. Yet
for all these different approaches, Matthias Bernhard’s execution of the painting
always plays out within the condition-bound process of the act of painting itself.
The common trait linking Valentin Aigner, Matthias Bernhard and Maximilian
Bernhard is their methodology, not so much conceptually as intuitively and
situation-specific. Indeed, in terms of formal aesthetics, their works are
situated in the realm of abstraction, with all three artists often transcending
classical genre boundaries. In Valentin Aigner’s case, the aforementioned
boundary between sculpture and architecture, but also between sculpture and
painting. And again and again, Matthias Bernhard’s paintings break free of the
boundaries staked out by the picture surface as a result of his application of
sculptural elements. By the same token, ink drawings and graphic elements
play an important role in his work, too — not unlike the role that Maximilian
Bernhard assigns his sculptures in terms of space. Their works cover a wide
range of artistic techniques, from painting and sculpture to a room-sized
installation with live transmission. Together, the three artists create a unique
experience in the gallery space, which invited viewers to immerse themselves
in a familiar, yet unknown world.

Valentin Aigner, Drachenloch, 2022 23



Werkliste

[s. 4]

Matthias Bernhard

Der Styropor Zirkus, Acryl, Binder, Kunststoff
auf Styropor auf Holz, 2022

Grisu, Sgraffito, Kalkfeinputz pigmentiert auf
Holz, 2021

Sumsi, Acryl, Kunststoff, Kabelbinder auf
Holz, 2021

[s. 7]

Maximilian Bernhard

Vimana (Teil 2), 133 x 60 X 70 cm, Keramik,
Metall, 2020

[s. 8]

Matthias Bernhard

Das Midchenauge, Ol, Tusche, div. Materiali-
en auf Leinwand, 192 X 139 cm, 2013 - 2015
Kleiner blauer Delphin (Selbstportrait),
Tusche, Binder, Dispersion, Acryl, Kohle auf
Baumwolle, 190 x 135 cm, 2016

[s. 10-11]

Matthias Bernhard

Panoramaschal (SCHANKORAMA mit Kraken
und Kaiserblick - Die Lutzenberger), Acryl,
Tusche, Dispersion, Binder, Gesso auf
Bauernleinen, 350 x 890 cm, 2019

[s.12]
Valentin Aigner
Drachenloch (Live Webcam)

[s. 13]

Valentin Aigner

Drachenloch, Installation, 2,50 X 6,25 m
Holz, Lasurfarbe, Keramische GiefSmasse,
Seil, Pickel, Webcam, 2022 (Detailansicht)

[s. 14]

Valentin Aigner

Drachenloch, Installation, 2,50 X 6,25 m,
wood, glaze paint, ceramic casting slip, rope,
pick, webcam, 2022 (back side)

[s. 17]
Maximilian Bernhard

Vimana (Teil 1), 175 X 110 X 110 cm, ceramic,
metall, 2020

[s. 18]
Maximilian Bernhard
Stalaktit, ceramic, 2020

[s. 19]

Valentin Aigner

Jungunternehmer lieben diesen Trick (Young
entrepreneurs love this trick)

Matthias Bernhard
Die Brut, metal, plastic, oil, acrylic on wood,
2018

Maximilian Bernhard
Broken Toast, glazed ceramics, 2021

Valentin Aigner
So losen sie Konflikte mit ihrem Arzt (How to
resolve conflicts with your doctor)

Valentin Aigner
Not tired yet

Maximilian Bernhard
0.T., plaster graphic, 2020

[s. 21]

Maximilian Bernhard, Janus-Stele, black
concrete, ceramics, black steel, rust conver-
ter, 185 X 60 X 42 cm, 2020/21

[s. 22]

Valentin Aigner, Drachenloch, installation,
2,50 X 6,25 m, wood, glaze paint, ceramic cas-
ting slip, rope, pickaxe, webcam, 2022
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